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SVET KNIHY PRAHA

BOOKWORLD PRAGUE
——

Prdmyslovy paldc pfi zrodu veletrhu.

BOOKWORLD PRAGUE

ctvrtek 6. kvéetna 2004

Tiskové konference k zahdjeni vyroéniho10. knizniho veletrhu. Zleva: Dana Kalinovd —

Svét knihy, Jaroslav Cisait — SCKN, Helena Kovafikové — Britské rada.

10. mezindrodni knizni veletrh / 10" International Book Fair

@lzeﬁskj @razdroj ﬂ

Soucdst Ceské kultury

Leto$ni veletrh nabizi i bohatou nabidku filmovych pfedstaveni — kromé
kina Ponrepo také kino OKO.
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10 let mezindrodniho knizniho veletrhu Svét knihy Praha

Osobni ohlédnuti feditelky veletrhu

Prvni roénik veletrhu se konal v kvétnu 1995 zdroveri s populdrni Interkamerou a podilel se
s ni o vystavni prostory Primyslového paldce a Kfizikovych pavilonG. Po celou dobu veletrhu
silné prselo, a pfesto za knizkami pfichdzely davy lidi. Pomdhala jsem tehdy na stdnku jedné
zahraniéni firmy a ani ve snu by mne nenapadlo, Ze od ndsledujiciho roéniku budu veletrh
pro Svaz &eskych knihkupcG a nakladatel organizovat. Prvni Svét knihy mél jisté své ristové
bolesti, ale lidé, ktefi se ujali jeho pfipravy, zejména tehdejsi pfedseda profesni organizace
pan Jan Kanzelsberger a jeho kolegové, odvedli obétavou prdci, kterou prokdzali opodstat-
néni vzniku nového veletrhu a jeho prosazeni na domdci i mezindrodni knizni scéné. Téhoz
roku jsem se stala manaZerkou veletrhu. Knihovnice a Uplny zelend¢ v oblasti organizovéni
mezindrodni akce, vybavend pouze znalosti literatury, prdce s poc¢itaéem a angli¢tiny, ale
také pro mne tolik dGlezitou divérou téch, ktefi mne oslovili a vedli za obé ruce, jsem v béhu
nabirala nezbytné zkusenosti, inspirovala se Uspésnymi veletrhy v tuzemsku i zahraniéi, na-

vazovala dilezité profesni kontakty. Druhy roénik veletrhu mél podle mého ndzoru stdle jesté
mnoho organizaénich chyb, kterymi jsme v§ak museli projit, abychom se nauéili, co knizni veletrh a jeho vystavovatelé i nGvstévni-
ci vyZaduji. Diky podpofe ministra kultury, primdtora hlavniho mésta Prahy a spoluprdci s ¢eskymi nakladateli a knihkupci, se za-
hraniénimi zastoupenimi v Ceské republice byl pfipraven doprovodny program s mezindrodnim rozsahem, na veletrh pfijeli po-
cetné zastoupeni nakladatelé z Francie, Rakouska, Velké Britdnie i Némecka. Pfelomovym a pro mne osobné nejispésnéjsim byl
tieti roénik veletrhu Svét knihy 1997, na némz byl poprvé predstaven program prezentace éestného hosta ze zahraniéi, kterym se
tehdy stala Finskd republika. Nemalou zdsluhu na jeji Géasti méla tehdeijsi kulturni atasé CR ve Finsku, pfekladatelka a naklada-
telka pani Markéta Hejkalovd. Od prvni chvile byla zndt spokojenost viech, ktefi na veletrh pfijeli, doprovodny program byl jiz po-
mérné bohaty a celkové Svét knihy ziskal renomé s mezindrodni rezonanci. Byla jsem pfizvdna do skupiny feditelG mezindrodnich
kniznich veletrhd, kam patfi skuteéni ,matadofi” velkych akci, jakymi jsou veleirh ve Frankfurtu, v Londyné, v USA — BookExpo
a dalsi. V tomto roce byla také zaloZena spolecnost Svét knihy, jez se naddle organizaci veletrhu zabyvd a svymi dal$imi aktivitami
usiluje o $ifeni povédomi o &eském kniznim trhu a literatufe doma i v zahraniéi. Po Finsku ndsledovala prezentace Stdtu Izrael
(1998), Francie (1999), Valonska — Bruselu (2000), Svycarska (2001), zemi Visegradu (2002), Afriky (2003). Rok od roku nabizi
veletrh bohatsi program, podafilo se mu upevnit svou identitu vyvdZenosti komeréni i kulturni programové nabidky. Svét knihy
patfi jiz nedilné do svétového kalenddria kniznich veletrhd, vystavuje na ném vétsina aktivnich &eskych nakladatelstvi a kazdoroé&-
né maji jeho ndvstévnici pfileZitost sezndmit se s knizni produkci a tvorbou spisovatel§ z vice nez 20 zemi svéta. V neposledni fadé
plni veletrh Svét knihy dilezitou a pozitivni Glohu — propaguje &etbu a ¢tendfstvi. Dékuji proto véem, ktefi se na jeho pfipravé od
poédtkd podileli, za vysoce profesiondlni, ndroénou a smysluplnou prdci.

aktualné

na veletrhu

Po celou dobu veletrhu

Moje kniha. Hleddme nejoblibenéjsi knihu
obyvatel Ceské republiky. Pravé tady na ve-
letrhu Svét knihy mzete i vy hlasovat pro nej-
obliben&j3i knihu svého Zivota. V nékterych
stancich, ale pfedevsim v INFOsténku u vchodu
na vystavité a u stanku Nérodni knihovny Ces-
ké republiky P608 jsou k dispozici hlasovaci
listky i informace o celé akci. Vyplné&ny jedno-
duchy anketnf listek mdzete vhodit do kterékoliv
schranky oznagené nédpisem MOJE KNIHA. Vy-
sledek této celondrodni ankety, kterd probihé
od 1. bfezna do po¢étku Fijna, bude zvefejnén

ce na stanku P608.

&vrtek 6.5. ¢ 12.00-12.50

Liter&rni kavarna - balkon (vchod z foyer)
Déjiny éeského amatérského divadla
Prezentace stejnojmenné publikace seminéf.
porédd: Informaéni a poradenské stredisko pro
mistni kulturu

¢vrtek 6. 5.« 17:30 )

Zidovské liberalni unie v Ceské republice Vés
srde¢né zve na literarni podveéer vénovany li-
beralni zidovské literatute, ve kterém se setkd-
me se spisovatelem

Benjaminem Kurasem a jeho hosty
Katefinou Posovou a Innou Rottovou.

Toto setkani se bude konat ve &tvrtek 6. kvétna
2004 od 17:30 hodin v budové Nostického pa-
lace (sidlo Ministerstva kultury CR), Maltézské
namésti 1, Praha 1 — Malé Strana, a to za na-
dvoFim v pfizem( v tzv. ,Konirng”.

Spojeni: Metro A, stanice Malostranskd (Kla-
rov), pak tramvaii €. 12, 20 nebo 33 smér Ma-
lostranské namésti, 2. stanice — Hellichova, vy-
stoupit a pres ulici smér Kampa asi 200 metrd.
Té&%ime se na vid&nou a prejeme Vém piijemné
a zajimavé zazitky |

Predstavenstvo Zidovské liberalni unie

(Pro dalsi informace pite na e-mail:
fendrych@fzu.cz , nebo

mobil: +420 605 880 583)

Dana Kalinovd
reditelka veletrhu Svét knihy Praha

Z archivu Sveta knihy

.Na otdzku, co nds k pofdddni veletrhu pfivedlo, je jednoduchd odpo-
véd. Jednak se rozhodla profesni organizace Svaz knihkupcd a nakladate-
1. Také rozhodl fakt, Ze fada z nds, byt teprve po roce 1990 byla poprvé
v zahraniéi, ziskala vz fadu zkuSenosti na kniznich veletrzich, které jsme
navstivili. A tak jsme se rozhodli, Ze si vyzkousime veletrh sami, Ze pfevez-
meme iniciativu do svych rukou. Je to zdleZitost prestizni, protoZe nds svaz
se citi byt rovnocennym v§em evropskym organizacim téhoz druhu, proto
si myslime, Ze nepotfebujeme, aby ndm organizoval veletrh nékdo jiny,
a navic, tradice nakladatelskd a knihkupeckd v této zemi md dostatecné
hluboké kofeny, abychom méli na co navazovat a z éeho &erpat.”

Odpovéd' Jana Kanzelsbergra, tehdej$iho predsedy Svazu Eeskych knih-
kupcd a nakladateld, pro ¢asopis Narodni knihovna v roce 1995

Svét knihy Praha 2004 v cislech

Pocet Uéinkujicich - 379

Pocet vystav — 27

Poéet filmd - 66

Pocet divadelnich predstaveni - 26

Celkovd zastavénd plocha — 3540 m’
Poéet vystavovateld — 572

Z toho zahraniénich - 359

Poéet stankd - 216

Poéet poradl celkem - 371

Zastoupené zemé (26):

Belgie, Ceska republika, Dansko, Estonsko, Finsko, Francie, Irsko, Island, Itdlie,
Izrael, Loty$sko, Mad'arsko, Némecko, Norsko, Polsko, Portugalsko, Rakousko,
Rumunsko, Rusko, Slovenskd republika, Slovinsko, §pcmé|sko, §V)"cqrsko,
Tchaj-wan, Velké Britdnie, Zimbabwe

Irsko, Skotsko a Wales jako cestny host veletrhu

Rozhovor o prezentaci Cestného hosta s Alexandrou Biichler, manazerkou Literature Across Frontiers

Cim jsou podle vés literatury Irska, Skotska a Walesu jedineéné?

Tyto literatury jsou sice sou&dsti §iri britské tradice, ale vychézeji z odlisnych podmi-
nek, z historicky podminéného kulturniho povédomi, které mé jind specifika nez to,
z néhoz se rodi literatura anglickd, o niz se dnes &asto ¥ikd, Ze pokulhéva za literaturou
,marginalizovanych” oblasti, af uz jde pravé o tyto zemé nebo o byvalé kolonie, napfi-
klad indicky subkontinent nebo Austrdlie.

A co maji naopak spoleéného, v éem si jsou podobné?

Dalo by se fici, Ze spoleéné je jim pravé to, Ze se viechny n&jakym zplsobem vyrovna-
vaji se vztahem k jednomu ,centru” politické moci a definuji se ve vztahu k vlddnouct
kultute, s niZ sdileji spoleény jazyk a politickoprévni systém. Jak p¥iznaéné prohlésil ne-
dévno zesnuly velsky basnik R. S. Thomas: ,Navzdory nasi fedi, nejsme Angli¢ané.” Je
nutné si uvédomit, Ze Londyn je nadéle centrem nakladatelského prdmyslu a dila prak-
ticky véech zndmych autord z téchto zemi se nevydavaiji ,doma”, ale v londynskych na-
kladatelstvich, kterd tak udévaii tén nejen britskému literédrnimu svétu, ale maiji daleko
$irsi vliv, vzhledem k tomu, Ze angli¢tina je nejprekladangjsim jazykem.

Dila irskych spisovateld a dramatiks jsou desitky let Uspésné po celém svété.
Jak ve srovndni s nimi vypada bilance jejich kolegt ze Skotska a Walesu?

Autofi z téchto dvou zemf jsou také zndmi, ale ¢tendfi si Easto si ani neuvédomuii, ze
jde o skotského nebo veldského autora. Dylan Thomas — jeden z nejvyznamnéisich lite-
rarnich tvired dvacétého stoleti — byl Velsan. Obé& zemé maiji bohatou literérni tradici
a obé& v posledni dobé& proZivaif jakousi kulturni ,renesanci”, které mé asi néco spole¢-
ného i s politickym procesem devoluce, tedy nabyti vétsi politické nezévislosti, ktery vyvr-
cholil koncem devadesatych let, kdy ob& zemé ziskaly svdj vlastni parlament — ve Walesu
jde o narodni shromdézdéni — a pravé otazky tykajici se kultury a kulturnich instituci se
dnes fe$i na doméci pddé. Zejména skotska literatura si od osmdesatych let ziskala jmé-
no jak v anglicky mluvicim svété tak i mimo néj — autofi jako Alasdair Gray, James Kel-
man nebo Janice Galloway se fadi k evropské $picce a jsou hojné& prekladanti.

Pisi spisovatelé z Irska, Skotska a Walesu své knihy v angli¢ting, nebo jsou mezi
nimi i autori, ktefi pisi také v pivodnich jazycich?

JistéZe ano. Pozice pdvodnich keltskych jazykd je ale jind v kaZdé z téchto zemf( a za-
timco ve Skotsku je gael$tina na Ustupu a podle Kevina MacNeila, jednoho ze skotskych
bésnikd, ktefi vystoupi v rémci nadeho programu, se b&hem dvou generaci stane mrit-
vym jazykem. Irsko a Wales jsou oficialng dvojjazyéné zemé& a pbvodnim jazykdm se zde
dostava vetsi statni podpory a mluvi jimi — a také samoziejmé piSe — vice lidi. V Irsku
gaelstinu pouzivé sttedni a starsi generace autord, ale je to jazyk, kterym stale aktivné

mluvi fada obyvatel ostrova a ktery obnovuii nékteti mladsi basnici, joko naptiklad Ge-
aroid Mac Lochlainn z Belfastu, jehoZ poezie je ddkazem toho, Ze irské gaeldtina je dy-
namickym tvOréim prostiedkem, ktery se neustéle vyviji. Velstina je nejsilng|$im keltskym
jazykem — dnes jim mluvi 600 000 lidi ze dvou a pdl miliénu obyvatel a mnoho z nich ji
povazuje za svij prvni jazyk.

Které ze spisovateld, ktefi pFijedou z Irska, Skotska a Walesu do Prahy, pokla-

Vsichni spisovatelé na programu jsou zajimavi a vybér se ¥dil snahou ukézat rozma-
nitost soucasnych literarnich scén téchto zemfi. Jsou mezi nimi prosluli spisovatelé jako
Jan Morris, jejiz cestopisné eseje [sou svétozndmé, Neal Ascherson, jeden z nejuznéva-
néjsich britskych publicistd a autord erudovanych kulturné historickych knih nebo Dec-
lan Kiberd, jehoz knihy navzdy zménily néhled na moderni irskou literaturu, a studenti
na &eskych univerzitéch je maji na seznamu predepsané Eetby. Jini autofi, jako Velsan
Tristan Hughes nebo Skotka Louise Welsh, vydali nedévno Uspésné prvotiny. Kniha
Huga Hamiltona, jehoz matka je Némka, o jeho povale¢ném détstvi, vypovidé o brutdal-
ni ,kmenové” mentalité, kterd se projevuje v dobdéch konfliktu a prevratnych zmén a kte-
rd preziva pod civilizovanou slupkou spole¢enskych vztah§. Keith Ridgway ve svém pos-
lednim romanu, z néhoz bude ¢&ist, zachycuje vyjimeénym zplsobem dnedni Dublin
a irskou méstskou spoleénost. Obé by si zaslouZily prelozit do estiny. Prijizdi také fada
basnikd a tato East programu je jakousi prehlidkou souéasnych trendd v poezii — véetné
poezie psané irskou a skotskou gaelstinou.

Podporuiji v Irsku, Skotsku a Walesu oficidlni mista néjakym zpUsobem literatu-
ru véetné jeji propagace v zahraniéi, nebo se ponechéva vie na nakladatelich
a volné ruce trhu?

To rozhodné& ne. Literatute a vydéavan( knih se v téchto zemich dostavé znaéné podpo-
ry, jak v podobé grantd pro spisovatele a dafovych Glev, vztahujici se na prijem z tvirel
¢innosti platnych v Irsku, tak i v podobé dotaci nakladateldm. Irsko a Wales také aktivné
propaguji svoje literatury v zahraniéi a poskytuji dotace na jeji preklad. Obé& zemé maiji
organizace zaloZené prévé za timto Gelem vedené lidmi, ktefi znaji evropské naklada-
telstvi, maji dobré kontakty a mluvi nékolika jazyky — feditelka vel$ské organizace Welsh
Literature Abroad, Sioned Rowlands, mluvi dokonce i &esky a zaslouzila se o vydani né-
kolika vel$skych titul§ v ¢estiné. Je dlleZité, Ze tyto organizace, které méa dnes vétsina zé-
padoevropskych zemi, pdsobi nezavisle a jejich cilem neni jako u nakladatelstvi nebo
literérnich agentur v prvni fadé zisk, ale propagace kulturnich hodnot a poskytovéni
informaci.

Zdenék. A. Tichy




rozhovor

OD ATLETIKY K LITERATURE

Narodil jste se v Irsku a vystudoval
v USA, kde také zZijete. Do USA se v mi-
nulosti vyddvaly statisice IrG — co nebo
kdo tam pfivedlo pravé vas?

Vroce 1981 se nad Iry stéle je3té& vzna-
$el démon emigrace. V Irsku chybéla pra-
ce a s ni i budoucnost. Do ciziny odesla
vétina mych kamarédd, mnozi z nich do
Ameriky joko nelegdlni vystéhovalci. Ja
jsem mél to §t&sti, Zze jsem ziskal atletické
stipendium na jednu americkou univerzi-
tu, protoze jsem byl jednim z nejlepsich
b&zch v Irsku. Atletika byla mou spasitel-
kou, kterd mé ptivedla do Ameriky legdl-
né.

Irsti spisovatelé a dramatici patéi
k nejuspésnéjsim na svété. V éem spo-
¢iva tajemstvi tohoto irského fenomé-
nu?

U spisovatel§ hraje obrovskou roli po-
cit vykoren&nosti. Sta&i se podivat napti-
klad na Joyce a Becketta, i oni byli emig-
ranti, vytrzeni ze své vlast. Zivot v exilu
ma na spisovatele mimotradné silny vliv.
Exil mdze dokonce z &lovéka spisovatele
udélat. Kdyz jsem byl mlady, psani mé
vibec nezajimalo, ale jakmile jsem ptijel
do Ameriky, zadal jsem chépat, Ze nor-
my, kterymi se spoleénost idf, to, jaké Zitl
si lidé voli, jak je né&rodu vladnuto, atd.,
jsou vysledkem ur¢ité shody, jsou to pra-
vidla, na kterych se lidé sami dohodli. Ta-
kové zjisténi dokdze existenci jedince
oftést. Copak se ¢lovék — spisovatel ne-
snazi predevdim pochopit sém sebe
a kulturu, ve které se pohybuje? Rekl
bych, Ze jak Joyce, tak Beckett, jsou ve
svych dilech velmi metafyziét, a to pravé
pFi svém patrani po této ztrété smyslu,
zpUsobené fyzickym i dugevnim exilem.

S&dm jsem své nejlepsi texty o Americe
a konkrétnich americkych méstech na-
psal aZ potom, co jsem ta mésta opustil.
Tak naptiklad po deseti letech stravenych
na Sttedozdpadé a nésledném st&hovani
na zépadni pobtezi do Seattlu jsem za-
¢al psat o Stitedozépadu roman. Pocit
odtrzeni, nemoznosti se Stredozdpadem
prochdzet, dal vzniknout romanu, ve kte-
rém jsem se prochdzel svou hlavou
a vlastni fikef, svétem, ktery podle mé&
dobte vykresloval Ameriku minulého sto-
leti. Uzavtel bych tim, Ze démon emigra-
ce pfindsi kromé& nesmititelnych ztrét také
chvile osvobozeni a tviréiho vzepéti.

vat svoji narodni identitu, nebo je od-
souzen k tomu, rozpustit se v multikul-
turnim mo¥i?

Svych prvnich pfiblizné patnéct let Zivo-
ta v Americe jsem stravil v New Yorku
a na Stredozdpadg, kde Zije poetnd irska
komunita, takZe jsem si se svou kulturou
piipadal stéle spojeny. Viude kolem bylo
dost irskych hospod i emigrantd z prvni
generace, takie se ¢&lovék vidycky mél
&eho chytit. Dokonce i mé rané prézy se
soustted'uji na Irsko. Mé&l jsem pocit, Ze
prévé téhle kultute se snazim porozumét.
Po prestéhovani do Seattlu se ale tenhle
m0j pohled na sebe sama coby iroameri-
¢ana docela vytratil. Zapadni pobteZi je
jiné a vade pOvodni nérodnost tu hraje
mensi roli. | irskych klubd je tu méné.

Takze najednou, po zhruba patnécti le-
tech, kdy jsem si stéle pfipadal byt Irem,
se vechno zménilo. Po vydani The Kee-
pers of Truth (Vlastnici pravdy), roménu
odehrévaijiciho se na Sttedozdpadé a no-
minovaného na Bookerovu cenu, se pre-
sunulo i t&Zi3t& mého mysleni. Nezajima-
lo mé uzZ Irsko, misto n&j jsem se zaméfil
na Ameriku, na pochopeni jeji rozlehlosti
a rozdild mezi jejimi jednotlivymi oblas-
tmi. Mél jsem pocit, jakoby Irsko z mého
vé&domi stéle ustupovalo. Paradoxné k to-
muhle dochézelo zrovna ve chvili, kdy Irs-
ko zbohatlo a éra emigrace se uzavirala.
P¥ipadalo mi, Ze po celou dobu své chu-
doby zdstavalo Irsko stejné, zUstavalo
zem(, do které bych se mohl v jeji nemén-
nosti kdykoliv vratit.
Co bylo nejddlezitéj$im momentem
vasi spisovatelské kariéry? Kdyz vase
dilo v New York Times zafadili mezi
mimofddné knihy roku 1993? Nebo to
byla az nominace na Bookerovu cenu?
Ztejmé to byla ona nominace na Boo-
kerovu cenu. Jesté dUlezitéj$f moznéa byla
uddlost ze stejného roku 2000, kdy jsem
vyhrél cenu Nejlepsi irsky romén roku,
udélovanou v irském venkovském més-
te¢ku Listowel, nedaleko mého rodisté.
Toto mésto proslavili mnozi bésnici
a dramatici. Potkal jsem tam jednoho
z velkych irskych literétd, muze jménem
John B. Keane, a po nékolika dnech vzé-
jemnych konverzaci jsem pocitil nesmir-
nou hrdost na své psani, na to, Ze mé& po-
mobhlo vratit se do mého rodného kraje,
Ze jsem v sobé i v exilu nasel néco z irské-
ho spisovatele. V t& dobg& jsem uZ sice
o Irsku nepsal, ale tento dramatik mi fekl,
Ze ve snaze porozumét Americe se podo-
bam mnoha skvélym irskym pisnickardm,
ktefi se snazili Ameriku pochopit ve svych
pistovych textech. Kdyz jsem se zminil, Ze
mi pfipadd paradoxni vyhrat cenu Irsky
roman roku za knihu zasazenou do Ame-
riky, namitnul, ze to paradoxni neni. Rekl,
Ze moje kniha byla napsané pohledem
zvénjsku, a pravé proto je mimoradnd.
Vzpomindm si také, jok mi prorokoval
u¢ést na Bookerové cen&, a to bylo
v dobég, kdy se mi o ni¢em takovém jesté
ani nesnilo. Myslel jsem, Ze mi chce je-
nom udélat radost. Moznd chtél, ale roz-
hodné se strefil.

Md nominace na Bookerovu cenu v li-
terarnim svété podobnou vdhu jako
ve filmu nominace na Ceny akade-
mie? Anebo pouhd nominace nic ne-
znamend a dilezity je pouze vitéz?
Na zadatku mé spisovatelské kariéry,
kolem roku 1991, vydavali mé knihy
ameri¢ti nakladatelé. Potom najednou
prestali. Mé knihy stéle vychézeli v Anglii,
v Irsku a v prekladech, ale ztr4ta americ-
kého nakladatele mé& hodn& mrzela.
V Americe jsem koneckoncd Zil a tvrdit li-
dem, Ze |sem spisovatel, nemélo cenu,
protoze kdyby se zeptali, co jsem napsal,
musel bych odpovédét: ,Vite, ameri&t
naklodatelé nechtéji mé prace vydévat.”
Vnimal jsem to jako psychickou zatéz,
takze kdyZ jsem se coby pocitacovy prog-
ramétor Microsoftu st&¢hoval do Seattlu
(protoze psani je tak nejisté, vzdycky jsem

mél jesté jednu kariéru), rozhodl jsem se,
Ze vz psat nebudu a Ze si svou spisovatel-
skou minulost nechdm pro sebe. Jenze
vnittni hlas se uml&et nedd, takze asi po
roce jsem znovu zatouZil psat. Ted se
vratim k vasi otdzce. Ta nominace docela
zménila mdj Zivot. Bookerova cena ma
obrovsky vyznam. Pomohla mi k tomu,
abych znovu zaéal vychézet v Americe,
vznikly preklady asi do dvaceti jozykd,
cena mi umoznila Géast na festivalech
i psani o mych emigrantskych zkudenos-
tech v rozhovorech, jako je tento. Stal
jsem se spisovatelem t&lem i dusi. Po
mnoha letech préce s poéitadi, psani po
nocich, psani prosté pro svou osobni pot-
febu, mohu ted psét potdd nebo lépe
fec¢eno, mém alespori na vybér. Bookero-
va cena mé tedy osobné jaksi legitimizo-
vala, mimo jiné i ve spisovatelskych kru-
zich. Dala mym knihédm, vyr@stajicim z at-
mosféry tajemstvi a napéti, punc sociolo-
gi¢nosti — tedy textd, které se spiSe nez na
pouhé vyteSeni zlo¢inu, zaméfuji na
obecny stav lidského byti.

Cesti &tendii toho o vas zatim mnoho
neznaji. Jak by jim Michael Collins
predstavil Michaela Collinse - spiso-
vatele a jeho knihy?

Jsem jednou z t&ch emigrantskych
dusi, které osud zaval napii¢ Amerikou,
&lovékem, ktery se ohlizel za Irskem,
a snazil se je pochopit jedinym moznym
v té¢ dobé& dostupnym zpldsobem, slovy.
SvGj romén The Emerald Underground
(Smaragdové podzemi) povazuji za dob-
ry piiklad &aste¢né autobiografického
pohledu na Zivot irského emigranta za-
e4tkem osmdesatych let. Mé pozd&jsi ro-
many jsou uZ zasazeny do Ameriky.
Abych zachytil a udrzel ¢tenéfovu pozor-
nost, za&al jsem si pfi fabulovani p¥ib&hu
vypUdj¢ovat od rodokapsd, od detektivek.
Rekl bych, ze jsem vyjimeeny pravé v tom,
7e jsem se coby literét védomé rozhodl,
e jedinou moZnosti, jak byt publikovan,
je zaméfit svou pozornost na ¢tendre,
a spolu s literérnim poselstvim nabidnout
také piib&h. V mych novych knihéch se
tedy snoubi brak s literaturou, vysoké
tempo se sociologicky a psychologicky
kritickymi pasadzemi. Myslim, Ze pravé
proto jsem byl nominovén na rdzné lite-
rarni ceny, proto jsem nékteré vyhral.
Jsem predstavitelem nové, rychlej$i mo-
derni literatury, vdé&ici za mnohé Holly-
woodu a Uspé&chu fenoménu ,pulp ficti-
on”.

Kone¢né, cheete-li pochopit americkou
dusi, myslenf lidi, Zijicich mimo americka
velkomésta, prectéte si mé knihy. Pred-
stavuji nefaldované americké v&domf
a maloktery autor vas nechd nahlédnout
do svého Zivota a do svych obav. Tihle
lidé drzi v rukou vice politické moci a jsou
typi&t&j$imi predstaviteli Ameriky nez
Ameri¢ané ve velkoméstech.

Madte jako autor své velké osudové
téma, ke kterému se vracite?

Mym hlavnim tématem myslim vzdycky
byl vztah jedince a spoleénosti. Kdyz jsem
ptijizdél do Ameriky, mluvilo se o ni jako
o zemi mnoha ptileZitost, kde mdze jedi-
nec uspét. Kdyz jsem za&atkem osmdesd-

Michael Collins

tych let ptijel, prochézela Amerika kri-
zi, automobilka¥ské dynastie vymiraly
a zemi vladdla masovéd nezaméstnanost,
nejciteln&ji prévé na Stredozdpadu. Mél
jsem mozZnost vidét tu zkdzu na vlastni
odi, i to, jok americké vléda na zéchranu
jedince vObec nic nepodnikala. Jakousi
mantrou zUstévalo, Ze jedinec je svrcho-
vany: sdm si najde cestu z krize. Socidln{
z&chrannd sif byla velmi fidké. Hledat
pomoc u vlady nebylo dostateéné ame-
rické. V jédru mych préz ziejmé leZi otdz-
ka — mdze jedinec obstdt tvaii v tvar dé-
jinnym ¢& ekonomickym okolnostem?2 Jak
by se mél stét ¢ vldda snazit jedinci po-
mdahat? Ano, mé romdny se vlastné sou-
stredi prévé na to. Myslim, Ze autor, ktery
mé& nejvice ovlivnil, Steinbeck, si kladl
stejnou otdzku ve svém dile spoledenské-
ho rozvratu, v Hroznech hnévu.

Jaky vztah mdte k ceské literature
a éeské kultufe vibec?

Pred chvilickou jsem fekl, Ze mym nej-
oblibené&j$im autorem je Steinbeck. P¥i-
nejmensim sdilim jeho analyzu t&zkého
Udélu pracujicich chudych a vykofeng-
nych. Napodobuiji jeho smysl pro realis-
mus. Pfesto z0stavam stat v tichém UZasu
nad n&&m, ¢eho ve svych pracich nikdy
nedosdhnu, ato je magicky realismus va-
Sich literérnich génid vadeho néroda.
Kdybych si mé&l pro cestu na pusty ostrov

(foto: Sophie Bassouls)

vybrat pét spisovateld, dva z nich by byli
&edti autofi, Kafka a Kundera, pro jejich
hluboce politické a alegorickéd mistrovska
dila. Obyvaji skute¢nost, ale zéaroven ji
transcenduji, nekladou pouze sociologic-
ké, ale také metafyzické otézky. Schop-
nost pobyvéni v obou téchto svétech je
zndmkou geniality. Co se moderni Eeské
literatury ty¢e, snaha setkat se s hlasem
nové literatury je jednim z ddvodd mé
U&asti na téchto festivalech. Doufédm, ze
az budu vadi zemi opoustét, budu vyba-
ven novou sklizni autord, které budu moci
objevovat b&hem letniho ¢&ten.

A na zdvér mi promirite mou zvéda-
vost, ale vase jméno k této otdzce pFi-
mo vybizi a uréité nejsem vibec origi-
ndlni. Jmenujete se stejné jako jeden
z vidcd irského odboje z poéatku 20.
stoleti. Jde o pouhou shodu jmen?
Z&dna néhodalll To jméno nosim
s patii¢nou hrdosti. Michael Collins byl
mUj piibuzny. Byl to bratranec mého dé-
de¢ka. V ur¢itém smyslu se s nim zto-
tozfiuji, s jeho smyslem pro naruovan{
statu quo, s jeho bojem za osvobozeni
lidi. Neni snad poslénim spisovatele také
naru$ovat & zpochybovat status quo?
Michael Collins el cestou revoluciondre,
j& d&lém néco podobného slovy, zpytavy-
mi prib&hy.
Zdengk A. Tichy

T T T T

Schvalng, jestlipak jste si v minulém roce v&imli nendpadného autobusu
pred vstupem do Promyslového palace? Pokud ano, pak vite, Ze jde o auto-
bus Mé&stské knihovny v Praze a Ze je v ném k vid&ni mnoho zajimavého.
Pokud jste si ho ndhodou nevsimli, pak to musite letos napravit. Uréité nebu-
dete litovat. ,Na leto3ni rok jsme ptipravili dvé novinky. Tou prvni je prezen-
tace kniznich novinek na webovych strankéch nasi knihovny. Piimo v auto-
busu si &tendii na trech poéita¢ich mohou novou sluzbu vyzkouset,” Fiké Iva-
na Vankovd z Méstské knihovny v Praze a dodévé, Ze zvlasf pysni jsou na
druhou novinku, kterou je zdigitalizovany plén Prahy z roku 1938. ,Tento
plan byl v pdvodnim zpracovani &endfi tak ¢asto vyhledavany, Ze jsme se
rozhodli k unikéatnimu kroku — zdigitalizovali jsme ho. Na poéitaci se mizete
po staré Praze doslova prochdzet. Najdete tu staré ndzvy ulic, zjistite, co
v kterych domech bylo, a mizete srovnévat v éem je Praha dnes jind.” Uz jen
tyto dvé& novinky rozhodné stoji za to, abyste autobus navtivili. Samoztejmé,
Ze to ale neni zdaleka viechno, co tu pro vés nachystali. Prijd'te a uvidite.

M

Vazeni pratelé a nakladatelé,

nazornych vzorkd hotovych publikacf.

Za spolecnost Xerox Vas srdecné zve
Petr Sichrovsky,
generalni feditel spole¢nosti

THE DOCUMENT COMPANY

XEROX Wow

180 K¢ za osobu,
Registrace na: www.xerox.cz

Termin konani konference: 16. 6. 2004,
Misto konani: Hotel PANORAMA, Praha,
Registrace a zahajeni: od 9.00 hod., za¢atek 9.30 hod.,
Cena vstupného: 300 K¢, pfi véasné registraci do 31. 5.

timto si Vs dovolujeme pozvat na konferenci ,,Digitalni malonakladovy tisk knih a publikaci®,
kterou porada spole¢nost XEROX CZECH REPUBLIC ve spolupréci s polygrafickym studiem WOW.

Nasim cilem je Vas seznamit se souc¢asnymi trendy v oblasti malonékladového tisku. Presvédcit Vas o jeho
kvalitach a nespornych vyhodach pfi tisku malych nakladt. Na konferenci se bude hovorit nejen o teorii,
ale zejména o praktickém uplatnéni této novinky ,tady a ted”. Dlraz bude kladen na ekonomiku vyuziti této tech-
nologie. Souc¢éasti programu je také ¢éast o praktickém vyuziti digitéinich technologii pro nakladatele, v&etné
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Viktor Polesny, reZisér
,Literatura je pro moji tvorbu zésadni. V&tsina mych praci je adaptaci knizni pfedlohy, tfeba Milenec
lady Chatterleyové nebo televizni film Na zémku, ktery je na motivy Karla Capka, a snimek Ta tieti je
zase inspirovdn Jaroslavem Havli¢ckem. Nakolik detailné se pfi zpracovani drzime pGvodniho piib&hu

Zdenék Zelenka, rezisér
,Literatura mé fascinuje. Mdm réd klasické autory a nepfestédvé mé na nich prekvapovat, jak dokd-
zali svou dobu pfesné popsat, vystihnout jeji charakter. Je to jejich humdnni odkaz a j& jsem si pied-
sevzal, Ze se ho pokusim prostfednictvim filmu pfedat ddl, a snad se mi to dafi. Mym oblibencem je
Oscar Wilde, zfilmoval jsem povidky z Dekameronu, Olgu Scheinpflugovou ... Myslim, Ze moje tvor-
ba vypovidd o mém vztahu k literatufe nejvystiznéji.”

F. A. Brabec, rezisér
»Pro mé je literatura zékladem préce. Vdé&im i za své filmy, protoZe uZ filmovy debut byl na knizni
motivy. Kral Ubu mé zajimal, a a&koli viichni fikali, Ze je t&2ké ho zfilmovat, myslim, Ze se ném to po-
vedlo. Pfedloha pro m@j dalsi film Kytice je jasnd. Opét latka o niZ se dlouho Fikalo, Ze se nedd zfil-
movat, a vidite dala. Neddvno jsme pustili do svéta i Krysafe, i kdyZ pravda v trochu netradi¢ni podo-
bé. Literatura je véc, kterd rozhodné patfi do lidské mysli, a pro mé& je dilezitd, jok jen mdZe byt.”

Do jaké miry je literatura inspiraci pro vasi viastni uméleckou praci?

je slozitéjsi otézka, ale to nejddlezitési, ta hlavni stavba, samoziejmé zGstévd. Pro mé je literatura ne-
ustdle inspirujici a myslim, Ze vychdzet z ni je vidycky dobry zéklad.”
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10 Years of BookWorId Prague — International Book Fair

A personal perspective of the book fair’s director

The first Prague book fair was held in May 1995, together with the popular Interkamera, with
which it shared the exhibition spaces of the Industrial Palace and Kfizik Pavilions. Although the
whole book fair was marked by heavy rain, the books had nonetheless attracted large crowds of
people. | was assisting at a stand of one of the foreign companies at the time, and would not
have thought in my dreams that as of next year it would be | who will be organising the event for
the Association of Czech Booksellers and Publishers. While the first BookWorld did have some
growing pains, those responsible for its organisation, most notably so the then chairman of the
trade organisation Mr. Jan Kanzelsberger and his colleagues, had put in a great amount of self-
less work, which served to justify the existence of the new event, and strenghtened its position on
both the domestic and international scene. In that same year | became the book fair’'s manager.
Librarian and complete beginner as far as the organisation of international events was concern-
ed, equipped with little more than the knowledge of literature, computers, and English, but also
the all-important trust of those who approached me and led me by both hands, | gathered all the
necessary experience as | went, drew inspiration from sucessfull trade fairs both in the Czech Re-

public and abroad, and established important professional contacts. In my eyes the second book
fair still suffered from many organisational shortcomings, which, however, we had to go through in order to learn what the book fair, its
exhibitors and visitors, actually require. Receiving support from the Ministry of Culture, Mayor of the City of Prague, and in co-operation
with Czech publishers and booksellers as well as foreign embassies in the Czech Republic, we managed to prepare an international ac-
companying programme, and the book fair itself was attended by a large number of publishers from France, Austria, United Kingdom,
and Germany. The third BookWorld in 1997 proved a turning point, and for me personally it represented the most successful year. For
the first time the book fair introduced a foreign guest of honour — the Republic of Finland. An important role in arranging its participati-
on was played by the then Czech Republic’s Cultural Attache in Finland, translator and publisher Ms. Markéta Hejkalovd. From the first

moments we could see the satisfaction of all the book fair’s guests, the accompanying programme offered a relatively wide range of

events, and on the whole BookWorld had acquired renown that began to resound abroad. | was invited into a group of international
book fair directors, which includes veritable nestors of large-scale events, such as the book fairs in Frankfurt, London, USA — BookExpo,
and others. The Svét knihy company was also founded in 1997, ever since responsible for organising the book fair and other activities
aimed at promoting the Czech book market and literature at home and abroad. After Finland came the presentation of the State of Is-
rael (1998), France (1999), Wallonie — Bruxelles (2000), Switzerland (2001), the Visegrdd countries (2002), and Africa (2003). Every
year, the book fair offers a more attractive programme, managing to reaffirm its identity by striking a balance between its commercial
and cultural programmes offer. BookWorld now forms an integral part of the global calendar of literary events. lts exhibitors include
maijority of active Czech publishers, and every year its visitors can acquaint themselves with the book production and the works of wri-
ters from over 20 countries of the world. Last but not least, BookWorld plays an important and positive role in promoting reading and
readership. | would therefore like to thank all those who have, from its initial stages, participated in BookWorld’s organisation for their
highly professional, responsible, and purposeful work.

today at

“the book fair

In the Course of the Entire Book Fair
My Book. Quest for the Czech readers’ fa-

Dana Kalinovd — Director BookWorld Prague

From the BookWorld’s Archive

“If you are asking about our motivation for organising the book fair, the
answer is quite simple. Firstly, it was a decision taken by the trade organisa-
tion, the Association of Czech Booksellers and Publishers. Important role
was also played by the fact that many of us, although having travelled
abroad for the first time after 1990, managed to acquire substantial experi-
ence from the book fairs we visited. We therefore decided to try and organi-
se our own book fair, to take the initiative into our own hands. It is a matter
of prestige, because our Association deems itself equal to all its partner Eu-
ropean organisations, because we think we do not need somebody else fo
organise our book fair for us. Also, the tradition of publishing and booksell-
ing is quite deep-rooted in our country, so we have a lot to expand upon
and draw inspiration from.”

Chairman of the Association of Czech Booksellers and Publishers Jan
Kanzelsberger's answer to the National Library magazine in 1995

BookWorld in Numbers:

Total built-up area - 3540 m’
Number of exhibitors — 572

Of which foreign — 359

Number of stands - 216

Total number of programmes - 371

Number of programme guests — 379
Number of exhibitions — 27

Number of films — 66

Number of drama performances - 26

Countries represented (26): Austria, Belgium, Czech Republic, Denmark, Esto-
nia, Finland, France, Germany, Hungary, Iceland, Ireland, Israel, ltaly, Latvia,
Norway, Poland, Portugal, Romania, Russia, Slovak Republic, Slovenia, Spain,
Switzerland, Taiwan, United Kingdom, Zimbabwe

vourite book. Right here at the book fair you
will have an opportunity to cast your vote for the
favourite book of your life. Voting slips and de-
tailed information are available from selected
stands, including the INFO Stand by the entran-
ce to the exhibition grounds and the National
Library of the Czech Republic stand no. P608.
Your votes will be collected in boxes marked
MOJE KNIHA / MY BOOK. The result of this na-
tionwide opinion poll, taking place from
1% March until the beginning of October, will be
published in the first week of October 2004.
More information available from stand
no. P608.

Thursday 6 May ¢ 12.00 noon-12.50 p.m.
Literary Café — Balcony (Entrance from the foyer)
The History of Czech Amateur Theatre
Presentation of a namesake publication — semi-
nar.

Organised by: Information and Counsel Centre
for Local Culture

Thursday 6 May ¢ 5.30 p.m.

The Jewish Liberal Union of the Czech Republic
invites you to a literary soirée dedicated to libe-
ral Jewish literature, featuring the writer
Benjamin Kuras and his guests

Katefina PoSovd and Inna Rottové.

The meeting will take place on Thursday, 6 May
2004, at 5.30 p.m. in the Nosticky Palace (seat
of the Ministry of Culture of the Czech Repub-
lic), Maltézské namésti 1, Praha 1 — Malé Stra-
na, behind the courtyard on the ground-floor in
the “Konirna”.

Transport: Metro A, Malostranska station (Kla-
rov), then tram nos. 12, 20 or 33 in the directi-
on of Malostranské namésti, 2 stops — Hellicho-
va, get off, cross the street and continue for
about 200 metres in the direction of Kampa.
We look forward to meeting you there and wish
you a pleasant and interesting evening | Com-
mittee of the Jewish Liberal Union (For more in-
formation write to: fendrych@fzu.cz, or mobile:
+420 605 880 583)

Ireland, Scotland, and Wales as the Book Fair’s Guest of Honour

Alexandra Biichler, manager of Literature Across Frontiers, talks about the guest of honour programme

What, in your opinion, makes the literature of Ireland, Scotland, and Wales uni-
que?

Although these literatures form a part of a wider British tradition, they stem from diffe-
rent conditions, from historically given cultural consciousness, whose characteristics differ
from those giving rise to the English literature, of which it is often said today that it lags be-
hind the literature of the “marginalised” regions, be it these three countries or England's
former colonies, such as the Indian subcontinent or Australia.

And what is it they share, in what respects are they similar?

We could say that what they have in common is the very fact that they — each in their
own way — must come to terms with their relationship to the one “centre” of political
power, and define themselves in terms of their links to the ruling culture, whose language
and political and legal systems they share. As the recently deceased Welsh poet R. S. Tho-
mas rightly put it: “Despite our language, we are not English.” It is important to remem-
ber that London continues to be a centre of the publishing industry, and the works of virtu-
ally all the established authors from these countries are not published “at home”, but in
London-based publishing houses, which thereby not only set the tone for the British litera-
ry world, but have a much wider-reaching influence, simply because English remains to
be the most often translated language.

For decades the works of Irish writers and playwrights have been enjoying im-
mense success throughout the world. By comparison, how would you describe
the position of their colleagues from Scotland and Wales?

Authors from these two countries are also famous, but often the readers do not even
realise that the author is Scottish or Welsh. Dylan Thomas — one of 20" century's most in-
fluential writers — was Welsh. Both these countries can boast a rich literary tradition and
both are currently experiencing something of a cultural “Renaissance”, which has pro-
bably much to do with the political process of devolution, i. e. being granted greater poli-
tical independence, which reached its climax in the late nineties, when both countries es-
tablished their own parliament — or National Assembly in Wales’ case — and issues of cul-
ture and cultural institutions have become a home agenda. It is most notably the Scottish
literature, which has won acclaim both in the English-speaking world and elsewhere since
the eighties — authors such as Alasdair Gray, James Kelman or Janice Galloway count
among the best in Europe, and are often published in translations.

Do writers from Ireland, Scotland, and Wales write their books in English, or are
there authors among them who write in their original languages?

Of course there are. However, the position enjoyed by these indigenous Celtic langua-
ges differs from country to country. While in Scotland Gaelic is dying out, and in the opini-
on of Kevin MacNeil, one of the Scottish poets who form a part of our programme, it will
become a dead language in the space of two generations, Ireland and Wales are official-
ly bilingual countries, the original languages are receiving more state support, and the

number of people speaking these languages, and writing in them, is growing. In Ireland
Gaelicis only used by the middle and older generation of authors, but it remains a langu-
age actively spoken by a large number of the island's inhabitants, a language revived by
some younger poets, such as Geardid Mac Lochlainn from Belfast, whose poetry proves
that the Irish Gaelic is a dynamic creative medium, which keeps developing. Welsh is the
strongest of the Celtic languages — today it is spoken by 600 000 people out of the two
and a half million inhabitants, and many consider it their first languages.

Which of the Irish, Scottish, and Welsh writers coming to Prague do you consider
the most interesting, original, outstanding ...?

All the programme's writers are interesting and our selection was driven by an effort to
show how diverse the contemporary literary scenes in these countries can be. They inclu-
de such famous writers as Jan Morris, whose travel essays are enjoying worldwide recog-
nition, Neal Ascherson, one of the most renowned British publicists and authors of erudite
books on cultural history, or Declan Kiberd, whose books have changed our understan-
ding of modern lIrish literature once and for all, and even feature on the reading lists of
Czech university students. Other authors, such as the Welsh Tristan Hughes or Scotland's
Louise Welsh, have recently published their successful debuts. The book by Hugo Hamil-
ton, whose mother is German, tells the story of his childhood in the aftermath of the war,
and the brutal “tribal” mentality, which comes to the fore at times of conflict and revoluti-
onary changes, and survives underneath the civilised surface of social relationships. In his
latest novel, excerpts from which are going to be read at the book fair, Keith Ridgeway
presents a unique look at today's Dublin and the urban Irish society. Both these books
would deserve to be translated into Czech. A number of poets is also coming, this part of
the programme being something of a festival of contemporary trends in poetry — inclu-
ding poetry written in the Irish and Scottish Gaelic.

Do official places in Ireland, Scotland, and Wales support literature, including its
promotion abroad, or is everything left to the publishers and the forces of the free
market?

Certainly not. Literature and the publishing of books receive substantial support in the-
se countries, both in the form of writers' subsidies and tax allowances on incomes from
creative activity, which apply in Ireland, and publishers' subsidies. Ireland and Wales also
actively promote their literatures abroad and offer translation subsidies. Both countries
have established organisations to this effect, led by people with thorough knowledge of
European publishing houses, good contacts, and several languages — director of the
Welsh organisation Welsh Literature Abroad, Sioned Rowlands, even speaks Czech, and
has played an important role in the publication of several Welsh titles in Czech. It is im-
portant that these organisations, now active in most West European countries, work inde-
pendently, and that their primary objective is not profit, as with publishers or literary
agencies, but the promotion of cultural values and the dissemination of information.

Zdené&k A. Tichy




You were born in Ireland but studied
in the USA, where you also live. In the
past, hundreds of thousands of Irish
people emigrated there. What or who
has persuaded you to move to the
USA?

In 1981 the demon of emigration was
still strong with the Irish. There was no
work or future in Ireland. Most of my fri-
ends left for other countries, many as ille
gal emigrants for America. | was lucky in
that | won an athletic scholarship to an
American university since | was one of
the best cross country runners in Ireland.
Athletics was my saviour, getting me to
America legally.

Irish writers and playwrights count
among the most successful in the wo -
rld. Where, in your opinion, lies the
secret of this Irish phenomenon?

The sense of displacement is a huge
part of being a writer and when you look
at the likes of Joyce and Beckett, they
were emigrants, displaced from their ho-
meland. This exile has a huge influence
on a writer. Indeed exile can make one
a writer. | know that personally | had no
interest in writing when | was young, but
that after arriving in America, my sense
of the norms, of what constitutes society,
how people choose to live, how a nation
is governed, etc., are all arbitrary, they
are rules agreed upon. In effect, this un
dermines onees sense of being. As a wi
ter isnet one always trying to understand
oneself and culture? | think both Joyce
and Beckett for instance become very
metaphysical in their work as they search
for this loss of meaning through physical
and spiritual exile.

Personally, lsve written my best about
America and particular places in Ameri-
ca after leve left the city. For instance, af-
ter spending 10 years in the Midwest,
and then moving to Seattle on the West
coast, | began a novel about the Mid-
west. The sense of displacement, of not
being able to walk through the Midwest
was substituted through a novel, where
I roamed in my head and through fiction,
through a world which | felt defined the
America of the last century. To end,
| think the demon of emigration has its
heartbreaking losses, but also moment
of liberation and artistic creativity.

Can a writer living in the USA preser -
ve his national identity, or is he con -
demned to being dissolved in the
multicultural ocean?

For the first 15+ years of living in
America, | was in New York and the Mid
west, so the community of Irish was so
strong that | felt a connection to my cultu
re. There were so many lIrish bars, and
indeed, first generation Irish around me,
that | could always find some touchstone
of Ireland near me. Even my early fiction
was concerned with Ireland, and | felt it
was the culture | was trying to under
stand. However, upon moving to Seattle,
that notion of Irish-American died, as the
West coast is different, and onees old na
tionality is less important. There are fe
wer club associated with Ireland. So sud
denly after 15+ years of still feeling Irish,
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things changed, and with the publication
of The Keepers of Truth, a novel about
the Midwest, which was shortlisted for the
Booker Prize, my focus changed. | was
no longer interested in Ireland, and now
focused on America, on trying to under
stand its vastness and the difference bet
ween its various regions. | know feel Ire
land receding from my consciousness.
This has also happened ironically just as
Ireland has become rich and the days of
emigration have stopped. It seemed that
for so long, in poverty, Ireland had re-
mained the same, a country that | could
always re-inhabit since it hadnst chan
ged.

What do you consider to be the most
important moment in your writing ca -
reer? When the New York Times in -
cluded your work among its Notable
Books of the year 19937 Or perhaps
being shortlisted for the Booker Pri -
ze?

| think it was the shortlisted nominati
on for the Booker Prize, or even more im
portant was that same year 2000; | won
The Irish Novel of the Year in a place cal
led Listowel, Ireland, a rural town close
to where | was born. The town is famous
for poets and playwrights. | met one of
Irelandes greats, a man called John B.
Keane, and in talking with him over a few
days, | felt a great sense of pride in my
writing, that it had got me back to the
county of my birth, that, even in exile,
I had found the strain of the Irish writer in
me. Of course at that stage Il-d stopped
writing about Ireland, but this playwright
said to me that in trying to understand
America | was like so many of the great
Irish songwriters, who have in lyrics
sought to understand America. When
| mentioned it was ironic that | was win-
ning The Irish Novel of the Year for an
American set book, he said to me, it
wasnet ironic. He said the novel was writ-
ten with the outsiders eyes, and thates
what made it unique, made it special.
| remember him saying to me, | expect to
see you at the Booker Prize, and this was
at a time when | wouldnet have believed
something like that. | thought he was just
being nice. Maybe he was, but there was
truth in it.

Is being shortlisted for the Booker Pri -
ze of the same consequence in the i -
terary world as Academy Award no -
minations in film, or is the nomination
itself of little significance and the
winner is all-important?

| struggled through so many books,
being published early in my career in
1991 with publications in America, and
then the Americans stopped publishing
me. My books were still published in Er
gland and Ireland and in translation, but
the loss of an American publisher really
saddened me. After all | was living in
America, so to say to people lsm a writer
made little sense, because theyed say
wheress your book, and led say, ZOh, the
American publishers donet want to pub
lish my work.Z It became a psychological
burden, so when | first moved to Seattle
to be a computer programmer at Micro-

soft (I always had another career since
being a writer is so hit or miss), led deci
ded not to write anymore, and not tell
people | had been a writer. However,
one cannot stop the voice within, and af
ter about a year, | yearned to write again.
Now to your question. The nomination
changed my life. The Booker Prize is
huge, and it got me published again in
America, it got me translated into about
20 languages and in going to festivals
and writing about my experiences as an
emigrant in questionnaires like this, leve
become a writer in my heart and soul. Af
ter years of working as a computer engi
neer, or writing only at night, in strug-
gling to just write because of personal
need, now | can write fulltime, or at least
have the choice to write fulltime. So aga
in, The Booker Prize shortlist has given
legitimacy to me personally, but also with
the writing community. It has marked my
books, though grounded in mystery and
suspense, as sociological, as being more
concerned with the state of the human
condition, than merely solving crimes.

So far Czech readers know little
about you. How would Michael Col -
lins introduce Michael Collins ... the
writer and his books?

| am one of those emigrant souls that
has drifted through America, a man who
has looked back at Ireland and sought to
understand it in the only way accessible
to me at the time, through words. | think
my novel, The Emerald Underground,
a great example of a semi-auto
biographical account of the life of an
Irish emigrant in the early eighties. My
more recent novels are set in America,
and to capture and keep the reader inte
rested, | began borrowing from pulp fic-
tion, from crime and suspense genre to
create story. | think lem exceptional in
that, | consciously as a literary writer, de-
cided that the only way to get published
was to become concerned about the rea-
der, to provide story in conjunction with
my literary mission. So what you get in
my new books is a hybrid of pulp and li-
terature, a melding of pace with sociolo-
gical and psychological critique. Again,
| think this is why lsve been nominated for
and won various literary prizes. | repre
sent a new, faster paced modern literatu
re, borrowing from Hollywood and the
success of so-called pulp fiction.

Finally, if you want to understand the
American psyche, to understand the
mind of those outside of big city America,
read my books. These are the true con
sciousness of America and few writers
ever let you into their life and fears. The
se people yield more political power and
define American more so than the Ame
ricans in the big cities.

Is there any fundamental topic to
which you keep returning throughout
your work?

| think a main concern for me has ak
ways been manes personal relationship
with society. When | came to America it
was supposed to be the land of opportu
nity, that the individual can succeed.
When | first arrived in the early eighties
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America was in crisis, the car manufactu
ring dynasties were dying and there was
mass unemployment, especially in the
Midwest. | saw this devastation first
hand, and how the American govern
ment did nothing to help the individual.
Again, the mantra was, the individual is
supreme; he will find his way through cri
sis. There were little social safety nets. To
seek the help of government was not the
American way. | think the heart of my fie
tion concerns this question ... Can thein
dividual overcome historical or econo
mic circumstances? How should the sta
te/government function in helping the in-
dividual? Yes, this is the heart of all my
novels really. | think the writer most influ
ential to me did the same think, Stein
beck in his novel of societal upheaval,
The Grapes of Wrath.

What could you say about your relati -
onship with Czech literature and
Czech culture as a whole?

leve just said my favourite write is Stein-
beck, or at least, | share his analysis of
the plight of the working poor and dis-
placed. | mimic his sense of realism. Ho-
wever, lsm in awe of something leve ne-
ver been able to achieve in my work, the
magical realism of your nationes literary
geniuses. If | had five writers led take with
me to an island, two would be Czech wri-
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ters, Kafka and Kundera, for their deeply
political and allegorical masterpieces.
They inhabit the real, but transcend it
also, asking not only the sociological, but
the metaphysical questions. To inhabit
both worlds is the mark of real genius. As
for modern Czech literature, this is one of
the reasons | go to these festivals, to meet
and be introduced to the voice of a new
literature. | hope to leave your country
armed with a new crop of writers to dis
cover over summer reading.

Forgive my curiosity, but your name
seems to provoke the question, which
| am sure is by no means original: you
bear the same name as one of the
Irish revolutionaries of the early 20
century. Is it just a coincidence?

No coincidence!!! | carry the name
with pride and distinction. Michael Col-
lins is a relative. My grandfather and he
were cousins. In some ways, | align my
self with Michael Collins, his sense of dis
rupting the status quo, his fight to libera-
te people. As a writer, isnet the mission
the same, to disrupt or challenge the sta-
tus quo? Michael Collins did it as a revo-
lutionary. Ism doing it with words, with
questioning stories.
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eLiterature is essential for my film-making. Most of my works are adaptations of books, such as Lady Chatterleyes Lover
or the TV film In the Castle, based on the works by Karel apek, or the picture The Third One, inspired by Jaroslav Hav

Ii ek. How true we remain to the original story is a more complicated issue, but the most important thing, the main cen
struction, remains. Literature never ceases to inspire me, and | think that it always offers a good and firm base to build

on.Z

Zden k Zelenka, Film director

| am fascinated by literature. | like classical authors who never cease to amaze me by how precise they are in their
desriptions of the times and its character. It is their humane message, and | have decided to try and pass it on through
film, at which | hope | am successfull. My favourite is Oscar Wilde, | have also adapted some of the stories from the-De
cameron, Olga Scheinpflugovaf | think the best illustration of my relationship with literature are my works.Z

F. A. Brabec, Film director

*For me and my work literature is the very bases. | am indebted to it for my films, as even my debut film was based on a
work of literature. Ubu the King intrigued me, and even though everybody was saying that making it into a film is diffi
cult, I think we did a fine job of it. My next film was also based on a book, Florilegium. Again a subject that for a long
time was considered impossible to do for filmmakers, and as you can see we did it. Not long ago we released the Pied
Piper, ifin a somewhat untraditional version. Literature forms an important part of the human mind, and for me perso

nally it is as important as can be.Z



